The foundation of the entertainment industry came through the birth of vaudeville on 14th
medium of vaudeville and its impact upon the rise of electronic media which were being born at precisely the same moment.
In probing the importance of this historic hybridization, I will be emphasizing three points: Vaudeville, with its simple variety show format of short, disconnected, inoffensive, rapidly changing acts, was able to provide a medium flexible and open enough to synthesize the organizational abilities of immigrant entrepreneurs, the talents of performers of diverse ethnicities, and the scattered tastes of a large, disparate audience. Through the hybridization of aspects borrowed from Irish concert saloons, Yiddish and Italian theater, and other immigrant cultures, vaudeville provided a population, diverse in every way imaginable, with a common language, a common space, and a common culture;
A powerful meta-message that comes through very prominently in vaudeville is that of ethnic tolerance and mutual respect. While there was, to be sure, a great deal of ethnic stereotyping in the songs, skits and broad humor of vaudeville, in its totality vaudeville essentially exhibited a very effective and practical form of multi-culturalism at a time when it was most needed;
Vaudeville became, in the words of the historian Robert Snyder (2006, p. 406) , "the foundation for modern American show business". Coming when it did and where it did, vaudeville was able to successfully hybrid its basic format with the media revolution being born all around it in New York City. Music publishing, sound recording, radio, motion pictures and eventually television, all borrowed and benefitted immensely from the example that was vaudeville.
Vaudeville As Synthesis
In discussing my first point, vaudeville as a synthesis of divergent immigrant cultures, it is necessary to reflect for a moment on immigration in New York City at that point in time. In the forty year period between the years 1880 and 1920, 17 million of the more than 23 million who came to the US did so through the port of New York, most of these through the immigration facility at Ellis Island which first opened its doors on January 1, 1892.
Beyond the challenges of adopting to a foreign land, immigration also required that these cultures, essentially oral in their traditions, orientation and outlook, integrate very rapidly into a city and a way of life that stood at the precipice of the electronic age. Whereas earlier immigrant groups gravitated mostly towards agricultural work, the immigrants who arrived during this four decade span − mostly East European Jews and Italian Catholics − largely remained in New York, taking up urban professions within an economy that was booming.
In the 1890s − peak years of immigration and vaudeville, 80% of the population in New York was either foreign born or the children of immigrants. Glaab and Brown (1967, p. 139) report that in 1890, New York (including the still legally separate municipality of Brooklyn) contained more foreign born residents than any city in the world. The city had half as many Italians as Naples, as many Germans as Hamburg, twice as many Irish as Dublin, and two and half times the number of Jews in Warsaw.
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